CHAPTER 34

MUSIC

Doctoral Theses

O1.

02.

AGGARWAL (Aditi)
Autobiography and Self-Portraiture the Way Contemporary Artists of Delhi
NCR Explore the Concept of Identity.
Supervisors: Dr. Sumita kathuria and Prof. Jyotika Sehgal
Th 25853

Abstract

The challenge of creating their own likeness has proved irresistible to an artist. Branching from
Portraiture, self-portraiture as a genre came to be established much later. But it is essential to
remember while going through its historical background that, like other arts, Self-portraiture also
went through the various world art movements, with motives of new expression, experimentation,
or change in execution, which reflect the taste and style of the era. Though self-portraiture was not
so popular a subject until Renaissance, the seeds were sown much earlier. Self-portraiture is a more
than 4000 years old subject and begins right from the ancient period in art history. "l HAVE A FACE,
BUT A FACE IS NOT WHAT | AM" Behind it lies a mind that you do not see but looks on at you. This
face that you see, but | do not, is a medium | own to express something of what | am. Or so it seems
till I turn to the mirror, then my face may appear to own me, to confront me as a condition to which
| am bound." - Julian Bell in 500 Self-Portraits. A self-portrait represents an artist drawn, painted,
photographed or sculpted by the artist himself. Each image is a work of art and a rigorous
exploration of psychology and self-perception. The human desire to see oneself or one's image is
attested by the ancient world's belief that the individual spirit was contained in their reflection,
leading to the mythical story of Narcissus. Ovid recounts this legend in Metamorphoses, which is of
a handsome youth and the nymph who loved him, Echo, whose love is not reciprocated. As
Narcissus's punishment for spurning Echo, the goddess Juno makes him fall in love with his
reflection gazing back at him in a pool. Since the fifteenth century and the advent of the mirror,
artists have modelled for themselves in their works of art. Nearly every artist, from painters to
sculptors, has attempted this self-exploration.

Contents

1. Introduction 2. Indian account of self-portraiture 3. Environment and society
and its effect on the visual language while exploring identity as explored by Delhi
NCR based artists 4. Psychological identity and the different expressions 5.
Conclusion. Image gallery. Table of figures/images. Glossary. Bibliography.
Certificates and letter mentioning the published research papers and presentations.

AGGARWAL (Meghna)
Art Architecture & Culture During Najib-Ud-Daulah.
Supervisor: Prof. Amargeet Chandok
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Th 25836
Abstract

The Methodology of the present study is based on in-depth research work, interviews and
field trips. As far as the field surveys are concerned, all the architectures built during the
time period of Nawab Najib-ud-Daulah have been surveyed by the researcher and the data
collected through the survey have been included in the work. The researcher also made
frequent trips to the various architectures built in the cities of Najibabad, Sukkartal and
Ghausgarh for analyzing the structures in terms of design, carving and their measurements.
In addition to the field surveys, the researcher also took interviews of the 9 th generation
of Nawab Najib-ud-Daulah, the darners of Najibabad, the wood carvers of Najibabad and
wheel makers of Najibabad. Apart from surveys and interviews, the primary and secondary
sources available in form of books, journals, blogs have also been consulted for the
research. Therefore, the present study is based on observation, regional history, the use of
archival material, books, gazetteers, historical documents, interviews of different people
and field surveys. The hypothesis for the present research states the representation of
forms of flowers and animals in the architecture, art and coins which have distinct method
of portrayal and the principles of which can be a source for the forms in contemporary art
world. The hypothesis for the research also mentions the designs of shawls of that time
which have a sense of modern art. In the present study the area of survey includes the city
of Najibabad built by Nawab Najib-ud-Daulah. The objectives of the research have helped
the researcher in achieving the desired results. The main aim and objective for conducting
the research includes the exploration of the architecture and art done during the time
period of Nawab Najib-udDaulah. The main objective for conducting the research is also
that the researcher belongs to the city of Najibabad therefore, the researcher wants the
city’s art and architecture to be known to the world before it is completely lost in the past.
The objective is also to find out the resemblance among the shawl designs and wood
carvings done during the time period of Nawab Najib-ud-Daulah with that of the designs
made in present times in Najibabad. The objective of the research is also to know the
reason why Najibabad was an important city in the Rohilkhand region and what was the
role of Nawab Najib-udDaulah during the post Mughal era. The aim for conducting the
research is also to know why the coins of the Mughals were minted in Najibabad and what
was the culture 2 prevalent during the time period of Nawab Najib-ud-Daulah. The present
study is on the Art, Architecture and Culture that was prevalent during the time period of
Nawab Najibud-Daulah.

Contents

1. The historic context and culture 2. Architecture built during Najib-Ud-Daulah
era 3. Art done during Najib-Ud-Daulah era 4. Najib-Ud-Daulah's lineage till date
5. Research methodology & findings 6. Conclusion & areas of future research.
Bibliography. List of figures. Appendices. Certificates/published research papers.
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KANNAN (Tara)

Analytical Study of the Compositions of Pt. Jagannath Buwa Purohit.
Supervisor: Prof. Ojesh Pratap Singh

Th 25850

Abstract

Indian classical music has been generously gifted with great musicians and composers
(Vaggeyakar) over time immemorial. These composers have made themselves immortal
through their beautiful compositions. The last century too was gifted with such composers,
out of which, Pt. Jagannath Buwa Purohit (1904 - 1968) is referred to with reverence. He
was not only a great performer but also a great composer. He composed many
compositions in various ‘taals’ and ‘ragas. Not only that, but he has also created some new
ragas and composed ‘bandishes’ (compositions) in them. His compositions bear his
pseudonym ‘Gunidas’. These compositions have been widely adored and accepted by
musicians, irrespective of their styles and are performed with great enthusiasm. ‘Buwa’ is a
term used to address an expert musician and he is also fondly remembered as Jagannath
Buwa in the field of Hindustani music. Buwa resided in Kolhapur and later shifted to
Mumbai. Since his stay in Mumbai, the famous singer-actor Pt. Ram Marathe became his
disciple and went on to learn music from him for fifteen long years. Pandit Ram Marathe
further passed on the knowledge to many others, including one of his foremost disciples
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being his sonin-law, Pt. Pradeep Natekar. It has been my good fortune to have Pt. Pradeep
Natekar as my Guru and to be a part of Pt. Jagannath Buwa Purohit’s tradition. It is my
humble attempt to bring to light an analytical perspective of a few selected compositions
of Buwa. 2 The objective of this work is an in-depth study including an analysis, of Pt.
Jagannath Buwa’s style pertaining to various varieties of his compositions, in terms of ‘tala’
(rhythm), Raga structure, tempo, literary content and other factors that influenced his
compositions. He is credited with the creation of a couple of self-created Ragas too.
Analyzing their compositions and their treatment in performing parlance considering the
views of various stalwart musicians is an integral part of this study.

Contents

1. Pt. Jagannath Buwa Purohit's life and character 2. Pt. Jagannath Buwa Purohit's gayaki 3.
Analysis of select composition in popular ragas 4. Composition in self-created and rare ragas.
Conclusion. Bibliography.
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GUPTA (Manishi)

Evolving Communication Design in Social Media in India Scenario.
Supervisor: Prof. B.S.Chauhan

Th 25852

Abstract

Inception of Internet, social media and social media marketing are the central point of this
research. The thesis further seeks to add to the understanding of the dynamics of social
media marketing, brands and audience relationships, user behavior, user’s bifurcation on
various social media platforms, current trends to target audiences and Gen Zers. The study
also contributes to the understanding of communication design (also known as graphic
design), the multiple challenges that designers face to design for various social media
platforms as per each platform specifics/demographics and audiences of varied nature. It
also provides the solution of these challenges and how brands can form a healthy
relationship with their audiences. The study also aims at how social media platforms, which
were conceived for networking, have become a hub for marketers to reach and target
every audience there. The study also covers or unfolds the reason as why people use these
platforms and total number of people all over the world and in India using these platforms
for networking or for other uses. The study also discusses the market shift from traditional
to social media, which is very evident in current times. The study was conducted using
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descriptive and exploratory research technique, where the first technique was used to
describe about the Internet and social media and later one was used to explore the user
behavior, their bifurcation on various platforms and challenges brands are facing to market
social media audience. To further explore the study, survey was done using purposive and
snowball sampling technique. Two questionnaires were prepared, one for
brands/advertisers and another for social media users. First questionnaire was sent to 100
respondents out of which 96 responded and second was sent to 250 respondents out of
which 239 responded. The insights drawn from the answers are mentioned in results and
findings in chapter 3 and chapter 4.

Contents

1.Evolution of communication design 2. Role of social media in society 3. Research
methodology of social media 4. Classification of users for social media 5. New Challenges in
verbal and non-verbal communication in social media. Bibliography. List of tables. List of
figures. Appendix. Certificates/ Research paper.

GHAFFARI (Fakhroddin)

Comparative Study of Indian and Persian Musical Instruments with Special
Reference to Sitar, Sehtar, Tabla and Tombak.

Supervisors: Prof. Suneera Kasliwal and Prof. Ananya Kumar Dey

Th 25849

Abstract

In this research work | have attempted to bring forward the similarities between four of
the instruments of India and Iran, through historical survey and performance-based
analysis. The historical survey on the Sitar and Sehtar showcases different theories on the
origins of Sitar under various major headings, i.e. Sitar an Indigenous Indian Chordophone,
Sitar a Hybrid Instrument. This is followed by history of Sehtar and the anscetral
instruments of Sehtar and Sitar which are the Indian Veenas and the Central Asian lutes,
Dutar and Tanbour. Chapter two and three are on the playing techniques of Sitar and
Sehtar respectively. Through this study all the playing techniques of both the instruments
and teaching methodology are discussed; showing the connection between these two
instruments in performance. Chapter four is a historical study of Tabla and Tombak. After
an overview on percussion instruments and their classification systems, different theories
on the origins of tabla have been dealt with followed by a historical survey into the
Tombak. The history of the development of both the instruments through playing styles
have also been spoken about in this chapter. Chapter five and six are on the playing
techniques of Tabla and Tombak. In these two chapters all the playing techniques of both
the instruments have been described elaborately through figures and pictures. This is
followed by teaching methodology and techniques in repertoire encompassing the analysis
of compositional forms such as kaydas through which similarities in concept and thought

process between the Tabla and Tombak are throw light upon.
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Contents

1. Historical survey into sitar and sehtar 2. Sitar playing techniques 3. Sehtar playing
techniques 4. Tombak and table, a historical survey 5. Tabla playing techniques 6. Tomabak
playing techniques. Conclusion. Bibliography.

DASHORA (Anjali)
Environmental Graphic Design; Exploring Graphical and Psychological
Dynamics of Public Transit Signages in Jaipur.
Supervisor: Prof. B.S. Chauha
Th 25854
Abstract

Signage and wayfinding are two of the most essential elements of a constructed
environment. Visual clues in the form of signage inform an individual’s navigation abilities in
an unfamiliar environment, both indoors and outdoors. Signage can be defined as a visual
information device comprising of signs, symbols, colors, images and typographic elements.
Signage uses graphic design for informing and instructing anyone who wishes to navigate a
particular space. The consistent migration to cities and expansion in transport services have
led to an increase in complexity and categorization in transportation terminals. It is
necessary for a public transit facility to be accessible and comfortable in order to encourage
the masses to switch from private to public transport. Hence, specifying correct information
at strategic locations, exhibited in a clear manner, makes transit decisions convenient and
easy. The understanding of the various factors that influence the information perception
and wayfinding preference will help authorities to develop safe and efficient transit
environments. A well-designed signage system assists users to feel relaxed and secure, and
simplifies their transit. The present study explores the role of signage and wayfinding in
assisting transit users. It is an initiative to understand the role of signage as visual clues and
aims to find out whether the current transit signage system in Jaipur is efficiently
communicating information and aiding smooth movement among a varied multilingual,
multi-cultural and skewed literacy rate commuters/travelers. This study explores the
physical and psychological impact of the current signage system on transit users at four
major public transit places in Jaipur i.e., the Jaipur Junction Railway Station, Metro Station,
Sindhi Camp Bus Terminal, and International Airport. The usability and drawbacks of the
present signage system were studied through both physical analysis and psychometric
analysis. The physical analysis included the evaluation of human ergonomic factors like
visibility, readability, noticeability and legibility. The psychological aspect was explored by
means of a survey on transit users and staff conducted on all transit places selected for the
study. The current signage system was evaluated for its effectiveness through a survey, and
feedback was collected on the improvement of the navigation process inside transit spaces.
Essentially, the study focuses on finding out the role of signage as visual clues initiating a
barrier-free communication and navigation at transit places. Hypothesis were framed to
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understand and compare responses based on demographics of respondents. It investigates
the role and usefulness of environmental graphics/ signage systems implemented inside
and outside the building area as a tool to educate visitors and promote better awareness
among them. Results revealed the influence of literacy, gender, age, culture, and frequency
of visits on wayfinding abilities within the transit places. It was also found that there is a
severe lack of uniformity within the four transit terminals. Adherence to international
standards of signage is also absent in most places, barring the airport and metro areas. This
study will be valuable in reducing the stress level of passengers, reducing the congestion of
transit places, and hypothetically saving considerable time for both transit staff and
travelers. The results of this study will not only help in improving the current signage but
will also provide parameters for effective and efficient signage in the Indian context.
Hopefully, this study will help in identifying the exact usability of signage system in terms of
their effectiveness in reaching the desired objective.

Contents

Introduction 2. Environmental graphic design 3. The Indian scenario of environmental
graphic design 4. Research methodology 5. Research findings 6. Summary & conclusion.
Bibliography. Questionnaire 7. List of paper presentation and paper publication.
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MANKAND (Bhavik Prashant)

Analytical Study of the Synthesis of Elements of Gharanas in Gayaki of Some
Prominent Musicians (With Reference to Gwalior, Agra and Jaipur Gharanas).
Supervisor: Prof. Ojesh Pratap Singh

Th 25833

Abstract

Khayal, the most popular form of Indian Classical Music prevalent today, offers a great
scope for creative liberties to its practitioners. The flexibility of such a canvas led to the
development and propagation of various pedagogical lineages, particularly in the second
half of the nineteenth century. Each such tradition, known as ‘Gharana’, and differing
primarily in content, techniques and presentational ways, garnered widespread following.
The prominent Khayal traditions among them include Gwalior, Agra, Jaipur-Atrauli, Kirana,
and Patiala, and their offshoots. Attracted by this aesthetic diversity, numerous musicians
learnt under multiple schools, blended their elements, and created a style of their own.
While the synthesis of the styles began long back, the twentieth century witnessed such
amalgamations on a larger scale. Pandit Gajananbuwa Joshi, Pandit Babanrao Haldankar,
Pandit Yeshwantbuwa Joshi, and Pandit Ram Marathe, are some of the most notable
vocalists, who learnt under leading representatives of the Gwalior, Agra, and JaipurAtrauli
idioms, and offered unique styles of their own. This homogenous amalgamation had
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elements from each of these Gharana-s, combined with a personal touch. This study aims to
understand the aesthetic values practiced within each of these three traditions, along with
an in-depth analysis of the music of these veteran musicians. The study takes into
consideration their training, a general musical analysis of their style, their teaching
techniques, and composing prowess, followed by a detailed breakdown and study of some
of their recordings

Contents

1. Brief history and salient features of Gwalior, Agra and Jaipur gharana-s 2. Pandit
Gajanbuwa Joshi: analysis of his music 3. The musical style of Pandit Babanrao Haldankar 4.
Analysis of Pandit Yeshwantbuwa Joshi’s gayaki 5. Analysis of the gayaki of Pandit Ram
marathe. Conclusion. Appendices. Bibliography.
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MADAN (Megha)

Evolution of Printmaking in India- A Post-Colonial Perspective.
Supervisors: Prof. B.S. Chauhan and Mrs. Kavita Nayar

Th 25844

Abstract
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The thesis asks the central questions - ‘How the art of printmaking evolved from
being a technical means of mass production to a medium of pure artistic expression
in the post colonial period in India?” and ‘what were the challenges faced by the
artists who were passionate about printmaking, to pursue it during and after college,
and after college, and how did they cope with them, and what were their
inspirations?” The research aims to give a detailed account of the growth of
printmaking in an independent nation and how Indian artists as community forged
ahead in the modernist society to express themselves using fine art mediums. The
medium of printmaking will be the central aspect of this research while tracing its
practice and growth in India. This research will cover the establishment of
printmaking departments in various institutes and community studios through the
efforts of artists who were keen to take printmaking forward and saw a huge scope
in this medium and its aesthetics.

Contents

1. Introduction 2. Printmaking initiatives in independent India (1947-1960) 3. Development
in printmaking during 1960-1980 4. New approach in art- printmaking from 1980-2000 5.
Latest trends in Indian printmaking. Conclusion. Bibliography. Certificates. Appendix.
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Abstract

The research theme builds on ephemera and ephemeral material in art, focusing on
contemporary Indian art. It is an exploration and study into the artworks that have used
temporary or short-lived material, as in substance and matter (ranging from perishable
items-food, nature, bodily fluids, and natural elements) and artworks that have used the
'temporary' or ephemeral as conceptual or intellectual material. Such works of art either
cease to exist or transform their 'original' appearance after their display or exhibition in
public. The idea is manifested in a variety of art forms from performative art, installations,
sculptures, paintings, participative and socially engaged arts, and so on. The research work
includes a historical investigation to find the reasons for the emergence of ephemeral into
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the mainstream art practice. The focus of historical inquiry ranges from the everyday
cultural practices in India, art related developments in Europe - America and Asian countries
from the 1960s onwards, globalisation and its impact in the 1990s in India and abroad. The
inquiry culminates with studying the presence of ephemeral in Indian Contemporary art,
which encapsulates the formative stage of the early 1990s to the shift towards the
ideological approach on ephemeral in the form of participatory, performative, and
interactive in art. The thesis also looks into the transformation of the meaning ephemeral
over the years by analysing relevant artworks from the artists and art movements that
engage with the same idea. Hence, studying the reasons behind the emergence of
ephemerality in West and India, derives the thesis to the primary research objective- to find
the relevance of ephemerality in contemporary art in India. The research theme looks at
ephemerality as material in art, hence a parallel enquiry opens up into materiality and the
term's evolving referential parameter in art, informing the research methodology too.

Contents

Introduction 2. Origin and history 3. Dematerialization of art as an object 4.
Indian art and 1999s 5. Conclusion. References. Bibliography. List of
figures. Appendix.
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